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What is Landscapes?

Landscape, to an artist, can be seen as a physical manifestation 

of nature and an inspiration for art-making. There was a trend in the early 

twentieth century to paint actual scenes in China, but these landscape 

paintings often visually differ from reality. This is mainly because those literati 

painters, while painting, combined their understandings and imaginations 

of local gazetteers and other texts towards those places into their artworks. 

W. J. T. Mitchell once said, “… we think of landscape, not as an object to be 

seen or a text to be read, but as a process by which social and subjective 

identities are formed.” 1  and I started feeling his point these days. This 

exhibition “Here and There: Re-imagining Hong Kong Landscapes” focuses 

on local landscapes with an aim to present our place through art-making 

while magnifying the artists’ historical imaginations and artistic expressions 

by combining visual arts and texts. More importantly, this exhibition attempts 

to uncover artists’ views towards Hong Kong and how their Hong Kong 

identities are shaped through their interpretations of various local scenic sites. 

Recently, it is common to hear “I love Hong Kong so much” in Hong Kong. 2  

Rather than just saying this, I think it is better if we start elaborating this love 

from the landscapes in our land.

The exhibition, Here and There, is actually based on my research 

project titled “An Exploration of Landscape Aesthetic, Hong Kong Scenic 

Sites and Cultural Imagination” at Hong Kong Baptist University in 2018. 3  

Dr Ting Wing Yan Vivian was the project’s Researcher-in-Chief, studying 

various landscapes in Hong Kong from geological, historical, cultural and 

artistic perspectives. Completed at the end of 2020, this research eventually 

turned into a virtual archive as the research outcome in both forms of text and 

picture. Later, we shared these research materials with a group of Hong Kong 

artists to inspire them in their processes of art-making, which finally led to 

this research-based exhibition of contemporary art. When Dr Ting and I chose 

whom we should invite to this exhibition, artists’ backgrounds as well as their 

media and understanding of cultural landscape were our major considerations. 

Accordingly, we have invited five local artists, Ho Yuen Leung, Lam Tung Pang, 

Leung Ka Yin Joey, Wong Chun Hei Stephen and Wong Lai Ching Fiona, to 

participate in this exhibition. It was hoped that our academic research results 

would spark their imaginations toward different scenic sites including Yuen 

Long, the north coast of Hong Kong Island, the Peak, Kowloon Mountain 



Ranges and Pok Fu Lam, and then integrate all of these into a wide range of 

artworks such as wood sculptures, video installation, two-dimensional works, 

actual scene painting and ceramic works. We express our sincere gratitude 

to these five artists for accepting our invitation from our first meeting. They 

also spent more than a year pondering all research materials to develop and 

produce artworks. Their keen observations and creative sensibilities merged 

exquisitely well with their imaginations towards those landscapes, blending 

academic research and artistic practice. At the same time, Dr Ting felt the 

need for an ink artist to participate in the exhibition; so, I was included. This 

enabled me to carry out this creative project as an artist by studying the 

outlying islands in Hong Kong. Even though it was my project, I was surprised 

yet delighted.

I would like to say a big thank you to Hong Kong Arts Centre to  

co-present this exhibition along with Jumu Tang, and publish the exhibition 

catalogue. My gratitude also goes to the Academy of Visual Arts and the 

Knowledge Transfer Office of Hong Kong Baptist University as well as Hong 

Kong Arts Development Council to support this exhibition. We have received 

generous sponsorships from Mr. Andy Pau (Love On Time Charity), Mr Thomas 

Lee (Asia Art Center), Mr Au Yeung Hin (Grotto Fine Art), Mr Alvin Hui (sensory 

ZERO), Mr Val Chow, Mr Mike S K Lui, Ms Nancy Maria Lee Chang, Ms 

Maggie Fung, Mr Anthony Choy, Ms Elaine Kwok, and Mr Arthur De Villepin. I 

really appreciate those who have contributed to this exhibition for their great 

deal of time and efforts including Mr Lam Chi Ying Eddie for photographing 

the artworks, Dr Priscila Chu for composing music for each artist to echo their 

creative works, Dr Yuen Chi for conducting a public lecture, Ms Grace Gut for 

writing an interview article, Mr Lau Kai Hung for sailing his boat for our field 

trips to the islands in Hong Kong, Ms Yeung Chui Yee for copy editing, the 

translators Ms Mary King Bradley, Ms Chan Lai Kuen, Mr Ernest Ip, Ms Lau 

Wai Kuen Caddie and Ms Yin Siu Sung for translating articles, Studio MARY 

and Mr Moon Cheung for the design and production of the catalogue, the 

website and the videos, and the exhibition set-up, and Ms Ivy Leung (Mediators 

Rock) in the early stage of planning as well as Yu Kin Hung and Chan Yat Ning 

(students of Cultural Management Programme, Chinese University of Hong 

Kong) for managing the promotional campaign on the social media.

From researching to conceptualising and launching the exhibition,  

the project involved contacting institutions for opportunities of collaboration. 

It also involved liaising with various artists and sustainably providing them  

with academic and creative supports. It also required curatorial planning,  

catalogue editing, promotion management, and affiliate lectures and activities. 

I would like to express my sincere gratitude to Dr Vivian Ting for her hard 

work as the Curator and the Editor of the catalogue, apart from being the 

Researcher-in-Chief beforehand. She meticulously planned and arranged the 

exhibition lectures and guided tours, and invited the composer in response 

to the artworks, enriching the exhibition. I am also grateful to Prof Chan Pui 

Pedith for her advice on this research project to clarify and strengthen the 

direction and the content of our research. She also wrote an essay for the 

exhibition catalogue and managed the social media promotion. I would also 

like to thank our Project Coordinator Shum Kwan Yi for her dedication to the 

project to deal with a lot of tedious and essential works. Finally, I would like to 

thank Hong Kong Arts Centre again for allowing us to postpone the exhibition 

from April to October of the same year due to the epidemic in early 2022 and 

for the honour to be one of the highlights of the Hong Kong Arts Centre’s 45th 

anniversary celebration.

All in all, no matter where you are — here and there you go — I invite you 

to join us to imagine and re-imagine our Hong Kong through these landscapes.
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