




Different artists have different interpretations in presenting the same topic. 
They depict what they see from their physical eyes blended with local cultures, 
histories and personal memories. In the past we distinguished European 
landscape painting from their Chinese counterparts by the fact that the former 
aimed at reproducing the nature down to the very detail, while the latter 
emphasised on expressing the “landscape of the mind”. Yet, with the evolution 
of the contemporary art scene, the distinction between the two is getting 
blurred. Hong Kong being a hybrid city with a long history of Chinese-
European integration, it is almost natural for our local artists to create their 
works in mixed styles for this cross-cultural city.

The exhibition makes us think of two significant artists, Mi Fu, the literati 
artist from the Song Dynasty China, and Cezanne from Europe. Mi invented 
the “Mi Dian”, a special technique of moist painting with the Chinese ink brush 
to recreate the landscape from his perspective; while Cezanne had his unique 
brush strokes to depict colours and lights instead of “photographing” the 
nature, which laid the foundation of the School of Post-Impressionism. They 
both invented their own ways to highlight the intense connection between  
the physical space and what they perceived in their minds.

Likewise, this exhibition focuses on six scenic sites based on Dr Vivian 
Ting’s research, and she also shared relevant historical documents with  
the participating artists. Over the past two years, the artists conducted field 
trips, and projected their sentiments in their artworks to create their unique 
Hong Kong stories. And through the curation of Vivian Ting, this exhibition 
presents to viewers her unique understanding and perspective of Hong Kong 
art and culture backed up by great passion and solid research on Hong Kong 
history, which will inspire every one of us. 

On behalf of Hong Kong Arts Centre, I would like to thank Koon Wai 
Bong, Associate Professor of Academy of Visual Arts, Hong Kong Baptist 
University, for initiating this project and inviting us for collaboration. My 
gratitude also goes to Vivian Ting and all participating artists including Ho 
Yuen Leung, Koon Wai Bong, Lam Tung Pang, Leung Ka Yin Joey, Wong 
Chun Hei Stephen, and Wong Lai Ching Fiona, for without their support, this 
exhibition would not have been possible. Last but not least, I would like to 
thank Dr Priscila Chu for creating music pieces to respond to the exhibits 
which give this exhibition another dimension of appreciation. The exhibition 
is one of the highlight programmes of the 45th anniversary of HKAC and it 
echoes with our mandate of serving as a platform for local artists and curator.
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